Immortalized for helping to foster the "terrible beauty" that in "Easter, 1916" Yeats identified with the violent political undertakings of modern, anticolonial Ireland, Patrick Pearse continues to this day to elicit divided reviews in response to his choice to foster amongst his countrymen and women "a common patriotism" in which "there is one service in which they can come together at last: the service of their country in arms" ("How Does She Stand?" 73). Whereas historians and literary critics have tended to either lionize or vilify Pearse for his "messianic and sacrificial" nationalist stance (Foster 477), during his lifetime, he held steadfast to his faith in the necessity, the desirability, even, of dying for one's country. As he advocates in his famous O'Donovan Rossa funeral oration of 1915, "Life springs from death; and from the graves of the patriotic men and women spring living nations" (12-13). 1 Such passionate rhetoric also appears in "The Coming Revolution," where he writes, "the people itself will perhaps be its own Messiah, the people labouring, scourged, crowned with thorns, agonising and dying, to rise again immortal and impassible" (91). Many historians and critics, myself included, have felt the need to come to a better understanding of the "obsession with death and salvation" (Moran 12) evinced in these and other passages penned by Pearse in the last decades of his life.
When viewed with an eye toward his use of rhetorical and literary devices, however, the same texts reveal a complexity that, like the "terrible beauty" of Irish nationalism, reveals itself in seemingly oppositional terms. More specifically, Pearse builds his argument for violent nationalism on metaphors borrowed from the competing discourses, on the one hand, of organicism, and on the other, of technology and commerce. By repeatedly privileging organicism over technology/commerce in these writings, Pearse allies himself most strongly with the romantic primitivist rhetoric through which Irish nationalist writers and politicians of the nineteenth century rallied around Ireland's heroic, noble past. In this way, Pearse seems to have been left behind in the shift from romantic to modern forms of primitivism, which was signaled by the latter's association with social science. 2 However, given the extent to which, in these political writings, Pearse engages in social scientific discourses including technology and psychology-take, for instance, the titles of his essays "The Murder Machine" and "The Psychology of a Volunteer"-it becomes important to come to an understanding of this previously unacknowledged yet significant connection between Pearse and modernist forms of primitivism.
To focus attention solely on Pearse's overtly romantic, primitivist nationalism, then, would be to leave much of the rhetorical strategy of Pearse's later political writings unexamined, with the result being a misrepresentation not only of his interpretation of nationalism but also of his place within broader constructions of primitivism at the turn of the twentieth century. It is true that Pearse uses technological and commercial metaphors and images in the negative to denigrate the materialist, imperialist modernity he sees as responsible for remaking a noble Irish nation of rebels into a robotic assemblage of "Things" and "slaves" ("The Murder Machine" 7, 9). He even invokes the provocatively decided phrase "Against Modernism" as a subtitle of one section of "The Murder Machine," his powerful indictment of the educational system. However, it is also true that, in these writings, Pearse shows himself to have much in common with some of these modern belief systems and, in particular, with Marxist materialism and with psychology. That is, like the romantic organicist Pearse, theories of primitive communism and nineteenth-century psychological theories from associationism to Freudian psychoanalysis foster a faith in a golden age and in a purer past: national for Pearse, historical for Marxists, personal for psychologists. They also define progress, and see hope for the future of nations, humanity, and individuals, in a linking of the part to the whole, or of the past to the
